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MODERN FRENCH SONGS

€

BIOGRAPHICAL SKETCHES

GREATER attention has been paid in the preparation of these sketches to the ultra-modern com-
posers, or to those comparatively unknown in this country, than to those whose lives are recorded
at length in English music dictionaries. An exception has been made in the case of Berlioz, Masse-
net and Saint-Sa€ns, with a view to the dates of compositions.

The reader will find much information concerning the operas, oratorios and cantatas of composers
here mentioned by consulting Adolphe Jullien’s “ Musiciens d’Aujourd’hui,” 2 vols. (Paris, 1892—
94). Other books of reference are the Mercure de France (published in Paris monthly), the volumes
of colle&ed feuilletons by “Willy,” or “ L’Ouvreuse” — Henri Gauthier-Villars (1890-1901); and
Gustave Robert’s “La Musique 4 Paris” (1894-1900).

When the name of a city is not mentioned in conneéion with the performance of an opera or
other work, the town of that performance was Paris.

ABBREVIATIONS: 4.—act; acc.—accompaniment; cant.—cantata; comp.—composed ; dr. leg.—dra-
matic legend; dr. or.—dramatic oratorio; dr. sc.—dramatic scene; 4r. sym.—dramatic symphony;
fant.—fantasia; in coll.—in collaboration; Jyr. com.—lyric comedy; /yr. dr.—lyric drama; lyr. ep.—
lyric episode; /yr. pant.—lyric pantomime; /yr. sc.—lyric scene; lyr. sym.—lyric symphony; lyr. #r.
—lyric tragedy ; mus. com.—musical comedy; m. —music drama; mim.—mimodrama; ¢p.—grand
opera; Opé.—the Paris Opéra; 0p. c.—opéra-comique ; Op. C.—the theatre of the Opéra Comique,
Paris; or.—oratorio ; ov.—overture; pant.—pantomime; perf.—performed ; sc.—scena; son.—sonata;

sym.—symphony ; sym. p.—symphonic poem.

GEORGES, ALEXANDRE

Born at Arras, February 25, 1850. Pupil at the Ecole
Niedermeyer, Paris, where he took prizes. Organist of
St. Vincent de Paul and teacher at the Ecole Nieder-
meyer. “Le Printemps,” 9p. c. 1 a. (Paris, 1888) ; “ Poémes
d’Amour,” lyr. op. 3 a. (Paris, 1892); “Charlotte Cor-
day,” 4r. dr. 3 a. (1901); incidental music for Villiers
de I’Isle-Adam’s “ Nouveau Monde” (1883) and “Axel”
(1894); for “Alceste” (1891). “Nétre Dame de Lourdes,”
or. (1899) ; “Le Chemin de Croix,” or.; “Naissance de
Venus,” sym. p.(1898); music to the “Passion ;”” “Danses
Chantées;” “Chansons de Miarka” (1895) ; songs, etc.

GODARD, BENJAMIN
Born at Paris, August 18, 1849 ; died at Cannes, January
11, 1895. Pupil of Richard Hammer and Vieuxtemp;
pupil of Reber (composition) at Paris Conservatory, he
competed in vain for the prix de Rome, 1866-67. Violin-
ist, quartet player (viola) and conductor. He was awarded
the Prix Chartrier by the Institute of France for “merit
shown in the department of chamber-music.”

Operas : “Pedrode Zalema,” 9p. 4 a. (Antwerp, 1884) ;
“Jocelyn,” op. 4 a. (Brussels, 1888); “Dante,” jyr. dr.

4 a.(1890) ; “La Vivandiére,” 9p.c.—orchestration com-
pleted by Paul Vidal (1895); “Les Guelfes,” op. § a.
—overture played in 1883—(Rouen, 1902).

Stage music to Legendre’s “Beaucoup de bruit pour
rien,” after Shakespeare (1887); to Fabre’s Jeanne
d’Arc” (1891).

Orchestral : “Scénes poétiques” (1879); “Diane,”
dr. poem (1880) ; Symphonie ballet (1882) ; Gothic sym-
phony ; Overture dramatique (1883) ; “Symphonie Ori-
entale” (1884); “Symphonie legendaire” (1886); orches-
tral suites “Lanterne Magique,” “Brésilienne;” “Surla
Montagne ;” “Kermesse ;”” “Tasse,” dr. sym. in three
parts for solo voices, chor. and orch. (prize of City of
Paris, with Dubois’ “Le Paradise Perdu,” 1878).

Concertos : two violin concertos— No. 2, “ Concerto
Romantique” (1876); piano concerto (1878).

Chamber music : Sonata for ’cello and piano; Scénes
Ecossaies for oboe and piano; sonatas for violin and
piano; piano trio; string quartet.

Many piano pieces; “ L’ Aurore,” for bass and orches-
tra (1882); over one hundred songs.

See H.Imbert’s study in “ Médaillons contemporains”

(Paris, 1903).
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GOUNOD, CHARLES FRANCOIS
Born at Paris, June 17, 1818 ; died at Saint-Cloud, Oc-
tober 17, 1893. Pupil of Reicha; then of Halévy and
Lesueur at the Paris Conservatory ; prix de Rome, 1839.
Organist and conduétor of the Missions. Conduétor of
the Orphéon. Member of the Institute, 1866.
Operas: “Sapho,” op. 3 a. (Opé., 1851); “La Nonne
Sanglante,” op. 5 a.(Opé., 1854) ; “ La Colombe” (Baden,
1860); “Le Médecin Malgré lui,” 3 a. (Th. Lyrique,
1858); “Faust,” 5 a. (Th. Lyrique, 1859) ; “ Philémon
et Baucis,” 3 a. (Th. Lyrique, 1860); “La Reine de
Saba,” 54.(0pé.,1862); “Mireille” (Th. Lyrique,1864);
“Romeéo et Juliette,” 5 a.(Th. Lyrique) ; “ Cing-Mars,”
4 a.(0p. C., 1877); “Polyeutte,” 9p. 5 a. (Opé., 1878);
“Le Tribut de Zamora,” 4 a.(0pé.,1881). Stage music to
“Ulysse,” (1852) ; “Les Deux Reines” (1872) ;“ Jeanne
d’Arc” (1873). Oratorios: “Tobie” (Lyons, 1854);
“Gallia” (London, 1871); “The Redemption” (Bir-
mingham, 1882) ; “ Mors et Vita” (Birmingham, 1885).
Masses, cantatas, motets, psalms, choruses, symphonies,
orchestral pieces, chamber music, songs, piano pieces.
Author of method for Cor A pistons ; “ Etude sur le ¢ Don
Juan’ de Mozart ;” “Etude sur ¢Ascanio’ de St. Sagns”
(1889) ; “Mémoires d’un artiste” (1897). See “Notice,”
by H. Delaborde (1894); also by Th. Dubois (1894);
“Ch. Gounod et son ceuvre,” by L. Pagnerre (1890).

HAHN, REYNALDO

Born at Caracas, Venezuela, August 9, 1874. Pupil of
Massenet at the Paris Conservatory, he took minor
prizes 1888-91. “I’le du réve,” 3 a. (Paris, 1898); “La
Carmélite,” mus. com. 4 a. (1902) ; “ Nuit bergamesque,”
sym. p. (1897); incidental music to Daudet’s “L’Obsta-
cle” (1890).

HOLMES, AUGUSTA MARY ANNE

Born at Paris of Irish parentage, December 16, 1847;
naturalized Frenchwoman in March, 1879; died at
Paris, January 28, 1903. Pupil of Lambert (Versailles),
Klosé and César Franck.

Operas: “Héro et Leandre” (Opéra Populaire, 1874) ;
“Les Argonautes” (concert performance, 1881); “La
Montagne Noire,” lyr. dr. 4 a. (Opé., 1895).

Psalm “In Exitu” (1873); “Astarte,” ov. (1875);
Andante Pastorale from a sym. “Orlando Furioso”
(1877); “Luteéce,” sym. (2d prize, City of Paris), 1st
performance at Angers (1884); “Pologne,” sym. p.;
“Irlande,” sym. p. (1882); “Pro Patria Ludus,” sym.
ode for ch. and orch. (after a mural pi¢ture by Puvis de
Chavannes— Conservatory concert, 1888) ; “Triomphe
de la République,” triumphal ode (Palais de I'Industrie,
1889) ; “Hymne 4 la Paix,” for Dante and Beatrice Fes-
tival (Florence, 1890); “Au Pays bleu,” orch. suite
(1891); “Hymne 4 Apollo,” solo voices, ch. and orch.
(1899) ; ““Andromede,” sym. p.(1900) ; “Veni Creator ;”

“LesSept Ivresses;” “ Vision de Sainte Thérése” (1889);
“La Vision de la Reine,” cant. ; music to Bordese’s cycle
“Contes Mystiques;” a setting of poems by Catullus;
a hundred or more songs, some of them signed by her
“Hermann Zenta.”

Henri Gauthier-Villars wrote of her in 1889 : “Some-
body spoke of her as ‘a pretentious blue-stocking.” Oh,
no! She wears boots, boots with spurs on them. She is
certainly not a woman in her use of the brass in the ‘Ode
Triomphale;’ here she is a whole regiment ; and at any
rate she may justly be called, ‘La Fiancée du Cymba-
lier.””

See Villiers de 1'Isle-Adam in “Chez les Passants;”
Imbert’s “ Nouveaux Profils de Musiciens” (Paris, 1892) ;
Saint-Sagns “ Harmonie et Mélodie” (pp. 225-239).

HUE, GEORGES ADOLPHE
Born at Versailles, May 6, 1858. Pupil of Reber and
Paladilhe at the Paris Conservatory; prix de Rome,
1879; Cressent prize, 1881 ; City of Paris prize, 188s5.
“Les Pantins,” 9p. c. 2 a. (1881); “Rubezahl,” sym.
leg. (1886) ; “ Résurrection,” sacred episode (1892); “Le
Berger,” ballad ; Fantasia for violin (1893) ; stage music
for “La Belle au bois dormant™ (1894) ; “Cceur brisé,”
pant. (1890); “Le Roi de Paris,” 9p. 3 a. (1901); “Ti-
tania,” 1903; Symphony (1882); “Resurrettion,” sa-
cred episode (1890—92) ; “Sommeil d’Hercule” (1892) ;
“Kunesse,” cant. (1897); “Scenes de Ballet” for orch.
(1897).

See an elaborate biographical sketch in the Musical
Courier (N. Y.), May 15, 1901.

INDY, PAUL MARIE THEODORE VIN-
CENT D’

Born at Paris, March 27, 1852.' Studied for the bar
against his will, and preferred the lessons in harmony of
Lavignac and the piano lessons of Diémer. Served dur-
ing the Franco-Prussian War, then became connected
with Colonne’s Concerts du Chitelet as kettledrummer,
afterward chorus-master. Entered the Paris Conserva-
tory to study the organ with César Franck : 1st accessit,
1875. He then left the Conservatory to study counter-
point and composition with Franck. In 1887 he became
chorus-master of the Lamoureux concerts and he helped
prepare the first performance of “Lohengrin” in Paris
(Eden Théitre, May 3, 1887). One of the founders of
the Société Nationale de Musique, he became president
after the death of Franck. He was one of the founders
in 1896 of the Schola Cantorum, of which he is now
diretor. He was a Wagnerite of the early seventies. As
conductor, he has travelled extensively.

Stage works : “ Attendez moi sous I'orme,” 1 a. (comp.
1876—78 ; Op. C., 1882); “Fervaal,” musical action in
3 a. and a prologue (comp. 1889—95 ; Monnaie, Brussels,
1897) ; “L’Etranger,” musical altion (Brussels, 1903);

t Date given me by the composer. “ 1851 is the year in the records of the Paris Conservatory.
& y 5 y §/
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incidental music to Alexandre’s “Karadec” (1891); to
Mendes’ tragedy “ Médée” (1898).

Orchestral works : “La Foret Enchantée,” sym. ballad
(1878); “Wallenstein,” trilogy after Schiller (comp.
1873-81) ; “Piccolomini” (perf. 1874) ; “ Mort de Wal-
lenstein” (perf. 1880) ; “ Le Camp (1884 ; first perform-
ance as a whole, 1888); “Saugefleurie,” legend (comp.
1884 ; perf. 1885); symphony for piano and orch. on a
French mountain air (comp. in 1886 ; perf.in 1887) ; Fan-
taisie on folk-songs for oboe and orch. (1888); “Istar,”
symphonic variations (comp. 1896 ; perf. Brussels, 1897) ;
varied choral for saxophone and orch. (1903) ; symphony
in B flat, 1904). Suite from the usic to “ Médée.”

Chamber works : piano quartet (1878) ; suite in D in
theold style for trumpet, two flutes and strings (1886) ; trio
for piano, clarinet, ’cello (1886-87); 1st string quartet
(1890); 2d string quartet (1897—98); “Chanson et
Danses,” for wind instruments (1898).

Vocal works : “ La Chevauchée du Cid,” scene for bar.,
and orch. (composed as a song 1877 ; remodelled and per-
formed in 1884 ) ; “ Le Chant de la Cloche,” dr. /g. after
Schiller — City of Paris prize of 1886 — (comp. 1879-83;
perf. 1886) ; “Clair de Lune,” voice and orch. (1880);
“Ste. Marie Magdeleine,” cant. (1885) ; “Sur la Mer,”
chorus for female voices (1888); “Deus Israel,” motet
(1896); “Lied maritime,” for voice and orch. (1896); a
few songs.

Piano pieces : “ Poéme des Montagnes,” suite (1881) ;
“Helvetia,” three waltzes (1884); “Schumanniana,”
three pieces (1887); “Tableaux de voyage,” thirteen
pieces (1889).

“La Chanson des Aventuriers de la Mer,” bar. and
orch. (1870); “Symphonie chevaleresque: Jean Hun-
yade” (1876) ; overture “Antoine et Cléopatre” (1877),
are not included by M. d’Indy in the manuscript cata-
logue drawn up by him, nor is the cantata for the inaugu-
ration of Augier’s statue at Valence (1893).

D’Indy is the librettist of his two serious operas, a col-
laborator with Tiersot in collections of folk-songs, the
editor of Solomon Rossi’s madrigals, and the author of
a “Cours de Composition musicale,” of which only the
first volume has been published as yet— 1904.

See Imbert’s “Profils de Musiciens” (Paris, 1888);
“¢Fervaal’ devant la Presse” (Paris, 1897) ; “Fervaal,”
by Etienne Destranges (Paris, 1896).

LALO, EDOUARD VICTOR ANTOINE
Born at Lille, January 27, 1823; died at Paris, April
23, 1892. Studied at Lille with Baumann ; at Paris with
Habeneck (violin), Schulhoff and Crévecceur (composi-
tion). Viola of the Armingaud-Jacquard Quartet.

Stage works: “Fiesque,” op. 3 a. (1867, not perf.);
“Namouna,” ballet, 2 a. (Opé., 1882) ; “Le Roid’Ys,”
op. 3a.(0p. C., 1888); “Néron,” pant. (1891); “La Jac-
querie,” gp. 4 a. (only the first aCt—completed by Co-
quard ; Monte Carlo, 1895).

Orchestral : “Divertissement” (1872); Allegro;“Rap-

sodie Norvégienne” (1879); Symphony in G minor
(1887).

Concertos : violin, op. 20 (1874); “Symphonie Es-
pagnole,” with violin solo, op. 21 (1875) ; cello (1877) ;
“Fantaisie Norvégienne,” for violin (Berlin, 1878);
“Concerto Russe,” for violin (1880) ; piano, in C minor
(1889); “Fantasie Ballet,” for violin (first played in
1900).

Chamber and piano music. Among these pieces three
piano trios, violin sonata, ’cello sonata, string quartet.

Three vocal pieces for church ; about thirty songs; two
duets.

See essays by Georges Serviéres ; “ La Musique fran-
caise Moderne” (1897),and by H. Imbert in “Nouveaux
Profils de Musiciens” (Paris, 1892).

LEMAIRE, JEAN EUGENE GASTON

Born at the Chiteau d’Amblainvilliers (S. and O.), Sep-
tember 9, 1854. Pupil of the Ecole Niedermeyer. Mu-
sic critic of /a Presse (1888). “En dansant la gavotte:
scéne Louis XV chantée et dansée” (1890) ; operettas,
ballets and pantomimes for minor theatres; “ Jeffick,”
sym. p.; pieces for orchestra, piano pieces, songs, sacred
music.

LEROUX, XAVIER HENRI NAPOLEON
Born at Velletri, Papal States, October 11, 1863. Pupil
of Dubois and Massenet at Paris Conservatory; 1st har-
mony prize (1881); Ist counterpoint and fugue prize
(1884) ; prix de Rome, 1885. Teacher of harmony at the
Conservatory. “Evangeline,” lyr. dr. 4 a. (Brussels,
1895); “Astarté,” gp. 4 a. (19o1); “La Reine Fiamette,”
dramatic tale, 5 a. (1903); “ Endymion,” cant.; inciden-
tal music to Sardou and Moreau’s “Cléopatre” (1890) ;
Aschylus’ “Persians” (1896); mass with orchestra;
“Harold,” dr.or.(1892) ; “ Venus et Adonis;” “William
Ratcliff ;”” motets, songs.

MASSENET, JULES EMILE F REDERIC

Born May 12, 1842, at Montaud (Loire). Pupil of Lau-
rent (piano), Reber (composition), at the Paris Conserva-
tory ; Ist prize for piano, 1859 ; counterpoint and fugue,
1863 ; prix de Rome, 1863. Professor of composition at
the Conservatory, 1878—96. Member of the Institute,
1878.

Operas : “La Grand’tante,” gp. ¢. 1 a. (1867); “Don
César de Bazan,” op. c. 3 a. (1872); “L’Adorable Bel-
Boul,” operet. 1 a. (1874) ; “Bérengere et Anatole,” op-
eret. 1 a. (1876); “Le Roi de Lahore,” 9p. 5 2. (1877);
“Hérodiade,” 9p. 5 a. (Brussels, 1881); “Manon,” sp.
5 a. (1884); “Werther,” 9p. 3 a. (comp. in 1884 ; pro-
duced at Vienna, 1892); “Le Cid,” ¢p. 5 a. (1885);
“Esclarmonde,” legendary lyr. dr. 4 a. (1889); “Le
Mage,” 9p. 5 a. (1891) ; “Le Carillon,” ballet (Vienna,
1892) ; “Thais,” op. 3 a. (1894); “Le Portrait de Ma-
non,” ¢p. c. 1 a. (1894); “La Navarraise,” jyr. dr. 2 a.
(London, 1895); “Sapho,” lyric piece, 5 a. (1897);
“Cendrillon,” fairy tale, 4 a. (1899) ; “Griselidis,” lyric



xi
tale, 34. (1901) ; “Le Jongleur de Notre-Dame,” mira-
cle, 3 a. (Monte Carlo, 1902). .

Stage music: to Leconte de Lisle’s “Les Erinnyes”
(1873) ; Déroulede’s “Hetman” (1877); Porto-Riche’s
“Drame sous Philippe I (1877) ; to Sardou’s “Thée-
dora” (1884) and “Le Crocodile” (1886); Racine’s
“Phedre” (1900) ; “Le Grillon du Foyer” (1904).

Cantatas, etc.: “Paix et Liberté” (1867); “Marie
Magdeleine,” sacred drama (1873); “Eve,” mystery
(1875) ; “Narcisse,” antique idyl (1878); “La Vierge,”
sacred legend (1880); “Biblis,” antique scene (1887);
“La Terre promise,” or. (1900) ; two choruses for male
voices: “Le Moulin” and “Alleluia” (1866); several
other choruses,a Requiem Mass (unpublished),and a few
small pieces for church service.

Orchestral : concert overture (1863); overture to
“Pheédre” (1874); 1st suite (1867-68); 2d suite, “Scénes
Hongroises” (1871); 3d suite, “Scénes Pittoresques”
(1873); 4th suite, “Scénes Dramatiques,” after Shake-
speare (1875); s5th suite, “Scénes Napolitaines” (comp.
in 1863; perf. 1880); 6th suite, “Scénes de Féerie”
(London, 1881); 7th suite, “Scenes Alsaciennes”
(1882); “Sarabande” (1877); “Marche de Szabady”
(1879); “Visions,” sym. p.; piano concerto ; overture to
“Brumaire” (1901).

Chamber music: “Dichetto,” for strings and wind
instruments (1872), *cello pieces, and a few piano pieces;
string quartet unpublished.

Songs: “Poé¢me d’Avril” (1866) ; “ Poéme du Souve-
nir,” “Poéme Pastoral,” “Poéme d’O&tobre,” “Poéme
d’Amour,” “Poeme d’hiver;” over one hundred songs
and a few duets.

See “Massenet,” by E. de Soleniére (1897); G. Ser-
vieres’ “La Musique frangaise moderne” (1897); H.
Imbert’s “Profils d’artistes contemp.” (1897).

PALADILHE, EMILE

Born at Montpellier, June 3, 1844. Pupil of Marmontel,
Benoist and Halévy at the Paris Conservatory : 1st piano
prize, 1857 ; prix de Rome, 1860. “Le Chevalier Ber-
nard” (1858); “La Reine Mathilde” (1859); “Le Pas-
sant,” gp. c. I a.(1872); “L’Amour Africain,” gp. c. 2 a.
(1875); “Suzanne,” op. c. 3 a. (1878) ; “Diana,” ¢p.c. 3 a.
(1885) ;“Patrie,” 9p. 5 a. (1886) ; “ Les Saintes Maries de
la Mer,” lyr.dr. (Montpellier, 1892). Symphony in E flat,
overture, Messe Solennelle, Messe de Saint-Francois
d’Assise (1896), piano pieces, songs—the most famous
of which is “Mandolinata.”

PESSARD, EMILE LOUIS FORTUNE

Born at Montmartre (Seine), May 29, 1843. Pupil of
Laurent, Benoist and Carafa at the Paris Conservatory:
1st harmony prize, 1862 ; prix de Rome, 1866. Teacher
of harmony at the Conservatory. “La Cruche Cassée,”
op.c.1a.(1870);“LeChar,” 9p.c. 14.(1878) ; “ Le Capi-
taine Fracasse,” op. c. 3 4. (1878); “Tabarin,” gp.c. 2 a.
(2885); “Don Quichotte,” op. c. 1 a. (1889); “Les Folies
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amoureuses,” 9p. ¢. 3 a. (1891); “ Mam’zelle Carabin,”
op. 3 a. (1893); “Le Muet” (1894); “La Dame de
Treéfle” (1898). Stage music for “Tartarin sur les Alpes”
(1888) and “Une Nuit de Noel” (1893) ; “Dalila,” cant.
(1867) ; masses, motets, orchestral suites, piano trio and
other chamber music, songs.

PIERNE, HENRI CONSTANT GABRIEL
Born at Metz, August 16, 1863. Pupil of Marmontel,
Franck, Massenet at the Paris Conservatory : 1st prizes :
piano, 1879;organ, 1882 ; counterpoint and fugue, 1881;
prix de Rome (second grand prix), 1882. Organist of Ste.
Clotilde (1890—98).

Stage works : “Le Collier de Saphirs,” pant. 2 a. (Spa,
1891); “Les joyeuses commeéres de Paris,” fant. § a.
(1892); “Pierre poete,” pant.2a.(1892); “Boutond’or,”
Jfant. 4 a.(1893);%“Le Doéteur Blanc,” mim. 5a.(1893);
music to Lorrain’s “Yanthis” (1894); to Silvestre and
Morand’s “Iz&il” (1894); to Rostand’s “La Princesse
lointaine” (1895) ; to “Salomé,” lyr. pant., by Silvestre
and Meltzer for Loie Fuller (1895); “La Coupe en-
chantée,” 9p.c. 2a4.(Royan, 1895);“Vendée,” lyr. dr. 3 a.
(Lyons, 1897); “La Fille de Tabarin,” lyr. com. 3 a.
(1901).

“Nuit de Noel, 1870,” lyr. ep. (1895); “L’an mil,”
sym. p. with chorus (1898); “ Deux Contes de Jean Lor-
rain,” orch.(1896) ; Hymn to the Russian Visitors(1893);
“The Gallic Muse,” solo voices, ch. piano ; piano con-
certo in C minor ; sonata for violin and piano.

ROPARTZ, ]J. GUY

Born June1s, 1864, at Guingamp. Studied for the barat
Rennes. Pupil of Dubois and Massenet at the Paris Con-
servatory, which he left to study with César Franck.
Poet, critic, essayist, dramatist. Appointed diretor of the

" Conservatory of Nancy in 1894 ; condutor of the Con-

servatory of Nancy concerts. Incidental music for Loti
and Tiercelin’s “Pécheur d’Islande” (1893) ; Tiercelin’s
“Le Diable Couturier” (1894), “ Kéruzel” (1895) and
for “Famille et Petrie” (1891).

Orchestral : Symp. No. 1 on a Breton Choral (1895),
Symp. No. 2. T wosuites from “ Pécheur d’Islande,” “ Les
Landes,” “Passage Breton,” Fantaisie in D major (1898);
Cinq pieces bréves, “Dimanche Breton,” suite; “Le
Convoi du Fermier,” “Carnaval,” “ Marche de Féte.”

“Psalm cxxxvi,” for ch. organand orch. (Nancy,1898);
church pieces, string quartet in G minor (1894);
“Priere,” for bar. and orch. ; adagio for ’cello and orch.
(1899); “Lamento,” for oboe and orch.; “Quatre
Poémes” (after Heine’s“ Intermezzo ™), for bar. and orch.
(Nancy, 1899); “Les Fileuses de Bretagne,” for fem.
ch. ; piano pieces, among them a piece in B minor for
two pianos (Nancy, 1899); organ pieces, songs.

ROTHSCHILD, BARONESS WILLY DE

Amateur, and composer of fashionable noturnes and
melodies.



BIOGRAPHICAL SKETCHES

SAINT-SAENS, CHARLES CAMILLE

Born at Paris, Otober 9, 1835. Studied with Stamaty
(piano), Maleden (composition), and then was a pupil of
Benoist and Halévy at the Conservatory : 1st prize for
organ, 1851. Organist of Saint-Méry (1853-58); of La
Madeleine (1858-77); professor at the Ecole Nieder-
meyer ; wandering piano virtuoso ; member of the Insti-
tute, 1881.

Operas: “La Princesse Jaune,” 1 a.(0p. C., 1872);
“Le Timbre d’argent,” 4 a.(Th.Lyrique, 1877);“Sam-
son et Dalila,” gp. 3 a. (Weimar, 1877) ; “Etienne Mar-
cel,” 4 a.(Lyons, 1879); “Henri VIIL” 5 a.(Opé., 1883);
“Proserpine,” 4a. (0p. C.,1887) ; “ Ascanio,” 5 a. (Opé.,
1890) ; “Phryné,” 2 a. (0p. C., 1893); “Frédégonde,”
completion of Guiraud’s opera, 5 a. (Op¢., 1895); “Lola,”
dr. sc., orchestrated by Ch. Koechlin (1901) ; “Les Bar-
bares,”lyr.tr.,prologueand 34.(1901); “Hélene” (Monte
Carlo, 1904).

Other stage music : Restoration of Charpentier’s mu-
sic to Moliére’s “ Le Malade imaginaire” (1892) ; chorus
and intermezzi to Sophocles’ ¢ Antigone” — Vacquerie
and Meurice—(1893) ;  Javotte,” ballet (Lyons, 1896);
to Gallet’s “ Déjanire”’ (Béziers, 1898) ; to Jane Dieula-
foy’s “Parysatis” (Béziers, 1902).

Oratorios, etc.: “Oratorio de No#l” (1858); Scene
d’“Horace” —Corneille’s tragedy —(1866) ; “ Les Noces
de Prométhée,” cant. (1867); “Cceli enarrant,” Psalm
xix (1873); “Le Deluge,” biblical poem (1876); “La
Lyre et la Harpe” (Birmingham, 1879); “ La Fiancée du
Timbalier,” ballad (1887); “Pallas Athéné” (Orange,
1894); “La Feu Celeste,” cant. (1900).

Religious music : Mass (1857) ; “ Tantum ergo ;” Re-
quiem Mass (1878); twenty motets, etc.

Orchestral : 1st sym. (1853), 2d (comp. 1862 ; perf.
1880), 3d (London, 1886); “Le Rouet d’'Omphale,”
sym. p. (1872); “Phaéton,” sym. p. (1873); “Danse
Macabre,” sym. p. (1875); “La Jeunesse d’Hercule”
(1877);Suite (1863-77); “Suite Algérienne (1879-80);
“Marche Héroique” (1870) ; “ Hymne 4 Victor Hugo”
(1884) ; “ Rapsodied’ Auvergne,” piano and orch. (1885) ;
“ Africa,” piano and orch. (1891); Tarantelle for flute
and clarinet with orch. (1857) ; Introduction and Rondo
Capriccioso for violin and orch. (1867).

Concertos : Piano: No. 1, D major (1862); No. 2,
G minor (1868); No. 3, EP (1870); No. 4, C minor
(1875); No. 5 (1896). Violin: No. 1, A major (1859
68) ; No. 2, C major (1858-60); No. 3, B minor (1880-
81). ’Cello: No. 1 (1873); No. 2 (1903).

Chamber music : piano quintet, A minor (1855-65);
piano quartet (1875); 1st piano trio, F major, (1863-
67); 2d piano trio (1892); Ist violin sonata, D minor
(1885); 2d violin sonata in EP major (1896); ’cello so-
nata in C minor (1872); trumpet septet (1881); string
quartet in E minor (1899).

xiii

Songs, organ pieces, piano pieces, etc.

Author of “Harmonie et Mélodie,” essays (1885);
“Note sur les décors de théitre dans ’antiquité romaine”
(1886); “Problemes et Mysteres,” philosophical reflec-
tions (1894); “Portraits et souvenirs” (Paris, s5.d.);
“Rimes familiéres ;”’ comedies which have been played,
as “La Crampe des écrivains” (Algiers, 1892), and pub-
lished. Music critic, essayist and pamphleteer.

See O. Neitzel’s “Camille Saint-Sagns” (Berlin, 1899);
Imbert’s “Profils de Musiciens” (Paris, 1888); Serviéres’
“La Musique Frangaise moderne” (Paris, 1897).

THOMAS, CHARLES LOUIS AMBROISE
Born at Metz, August 5, 1811 ; died at the Paris Con-
servatory, February 12, 1896. Pupil of Lesueur, Zim-
merman, Dourlan at the Paris Conservatory : 1st prize,
piano, 1829 ; harmony, 1830 ; prix de Rome, 1832. Pro-
fessor of composition and then Direftor of the Conser-
vatory. Member of the Institute, 1837. Twenty-three
operas of which the chief are “Le Caxd” (0p. C., 1849);
“Le Songe d’une nuit d’¢té” (0p. C., 1850); “Ray-
mond” (0Op. C., 1851); “Mignon,” 3 a. (0p. C., 1866);
“Hamlet,” 5 a. (Opé., 1868) ; “Francoise de Rimini,”
5a.(Opé.,1882);“La Tempéte” (Opé., 1889). Cantata
for dedication of Lesueur’s statue (1852) ; “ Hommage 4
Boigldieu” (1875); piano trios, quartets, quintets, masses,
motets, choruses, songs, pieces for organ, etc. See “No-
tice,” by Delaborde (1896).

THOME, FRANGCOIS LUC JOSEPH (called
Francis)

Born at Port Louis (Mauritius), O&tober 18, 1850. Pupil
of Marmontel and Duprato at the Paris Conservatory :
2d prize for piano, 1869 ; 2d prize for harmony, 1869 ;
1st prize for counterpoint and fugue, 1870. Composer
of ballets, pantomimes, operettas ; “ Mlle. Pygmalion,”
pant. 3 a. (1895); of much stage music, from that of
“Romeo et Juliette” (1890) to that of “Quo Vadis”
(1901); ode symphonique “Hymne 4 la nuit;” piano
pieces, songs. Teacher and music critic.

WIDOR, CHARLES MARIE

Born at Lyons, February 22, 1845. Studied at Lyons,
then at Brussels with Lemmens and Fétis. Organist at
Lyons ; organist of Saint-Sulpice, Paris, since 1869. Suc-
ceeded César Franck as professor of the organ at the
Paris Conservatory, and in 1896 became professor of
composition, counterpoint and fugue at that institution.
Music critic of L’Estafette. Stage works: “La Korri-
gane,” ballet (Opé., 1880); “Conte d’Avril” (after
Shakespeare), incidental music (1885) ; incidental music
to Coppée’s ““ Les Jacobites” (1885) ; “ Maftre Ambros,”
lyr. dr. 4 a.(1896); “Jeanne d’Arc,” pant. 3 a. (1890).
Orchestral and chamber music, organ pieces with and
without orchestra, piano music and songs.

See Imbert’s “ Portraits et Etudes” (Paris, 1894).
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GAVOTTE OF THE MASQUERADE
(GAVOTTE DU MASQUE)

Original Key)
MONTJOYEUX

ALEXANDRE GEORGES
Translated by Isabella G. Parker

(1850 — )

Lento e ben misurato
(Lent et tres-mesure)
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REMEMBRANCE
(TE SOUVIENS-TU?)

BENJAMIN GODARD

BENJAMIN GODARD (1849-1895)
(1849 - 1895)

Trvnslated by Alexander Blaess

Allegro (4. oo)
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ULRICH GUTTINGUER
Translated by Charles Fonteyn Manney

VOICE

PIANO

COME AND EMBARK!
(EMBARQUEZ-VOUS!)

(Original Key)

Copyright MCMIV by Oliver Ditson Company

BENJAMIN GODARD
(1849 - 1895)
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. LOVE
(L’ AMOUR)

ROSE HAREL
Translated by Arthur Westbrook
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VOICE

BENJAMIN GODARD
(1849-1895)
Andante quasi Adagio (J-so)
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JULES BARBIER (1825- )

Translated by Charles Fonteyn Manney

To Mme. Conneau

TO

SPRING
(AU PRINTEMPS)

(Composed in Rome,about 1840)

vec entrainement)
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CHARLES GOUNOD
(1818-1898)
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A Madame Jules Barbier

MEDJE
(AN ARABIAN SONG)
(CHANSON ARABE)
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JULES BARBIER (1825 - CHARLES GOUNOD
Translated by Arthur Westbrook

(1818 - 1898)
Allegretto molto moderato)

PIANO
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THE VALLEY
(LE VALLON)

. (Composed in Rome, about 1840)
CHARLES GOUNOD

ALPHONSE de¢e LAMARTINE (1790-1869) -
Translated by Arthur Westbrook + (1818-1898)
Andante quasi adagio
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PAUL VERLAINE (1844-1836)
Translated by Alexander Blaess

VOICE

PIANO

THE PERFECT HOUR

(LHEURE EXQUISE)
CHANSONS GRISES,N? 5
(Composed in 1892)

(Original Key, B)
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COULD MY SONGS THEIR WAY BE WINGING
(SI MES VERS AVAIENT DES AILES!

VICTOR HUGO nsoz-isas REYNALDO HAHN
Transtated by Charles Fonteyn Mooney (1875~ )

Andante moderato s r.cee o v Tie ciiar e,
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AUGUSTA HOLMES (1847-1903)
Translated by Isabelle G. Parker

v

VOICE

PIANO

E ¢

A THRENODY
(THRINODIA)

CHANTS DE LA KITHAREDE, N°3

(Original Key, Eb)
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AUGUSTA HOLMES (1841-1908)
Translated by Isabella G. Parker

T meren

VOICE

PIANO

AN IRISH NOEL
(NOEL D’IRLANDE)

(Original Key, D)
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AUGUSTA HOLMES
(1847-1908)
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MEMORIES OF YORE 3
(BRISES D' AUTREFOIS

HENRY GAUTHIER-VILLARS (Composed about 1896) GEORGES HUE
Transiated by Alexander Blaess (1858 - )
Moderato (Modéré) ——
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ROBERT de BONNIERES

a Madame Brunet-Lafleur

MADRIGAL
(MADRIGAL)
DANS LE STYLE ANCIEN

(In the old manner)

(Composed in 1871-78)

VINCENT D'INDY, Op.4

Translated by [sabella G. Parker ~ (Original Key) (1862- )
Moderato
(Modére) R X
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VINCENT D'INDY
Translated by Isabella G. Parker

a X
A SEA SONG
(LIED MARITIME)

(Original Key)

(Composed in 1896)

Lento moderato (J:76)
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VOICE

PIANO
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THROPHILE GAUTIER (1811-1872)
Translated by Nathan Haskell. Dole

PIANO

a Madame Julie Lalo

THE CAPTIVE
(LESCLAVE)

(Composed about 1872)

(sourdine)
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COUNTESS, IN THY DANCING

(VOUS DANSEZ, MARQUISE)
GAVOTTE DES MATHURINS

EUGENE BAZOT GASTCN LEMAIRE
Translated by Nathan Haskell Dole (1854 - )
A Nonratin Zrazio80
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vows I swear! See the dance so state - ly; La - dy, take my hand
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D’ARMAND RENAUD
Transiated by Isabella G. Parker

Mnadaratn

VOICE

PIANO

a Madame C. Salla-Ukring

THE NILE
(LE NIL)

(Origsinal Key)
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MICHEL CARRE (1819 -1872)
Translated by Isabella G. Purker

PROVENCE SONG

(CHANT PROVENCAL)

Andantinn cActonntn

JULES MASSENET
(1842- )

VOICE
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OPEN THY BLUE EYES
(OUVRE TES YEUX BLEUS)

PAUL ROBIQUET

(Original Key, F)
Transiated by Arthur Westbrook

JULES MASSENET

. . (1842- )
Allegro,con molto anima
VOICE
PIANO
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dar - - - ling, 'Tis dawn of day;
gnon - - ne: Vot - ct le  jour.
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o2 HOW BRIEF IS THE HOUR

(QUE LHEURE EST DONC BREVE)
ARMAND SILVESTRE (1889-1901)

JULES MASSENET
Translated by Isabella G. Parker (1842- )
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a Madame Galli-Mariée

HAVANAISE
(LA ISLENA

—— L'ISOLANA)
From the Spanish (Original Key.C)
English version by Isabella G. Parker

E. PALADILHE

(1844- )
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Thus__  to be Dream - ing  all he mer - ry day,
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Mur - mur - ing his song of love, Then to bid him weep
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102 GOOD MORNING, CLAIRE!

(BONJOUR,SUZON)
(AUBADE)
ALFRED DE MUSSKET (1810- 1857) EMILE PESSARD
Transiated by Nathan Haskell Dole (1848- )
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EUGENE ADENIS

Translated by Isabella G. Parker

PIANO

| Allegretto (d= 1)

SERENADE
(SERENADE)
Original Key, D)
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Sheds rich per - fume; Up- on the breast of __ night,

Sont em - bauw - més; Au seindcs  nuits  tout—  dort.
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a Mademoiselle Marguerite Lavigne 15

LULLABY

(BERCEUSE)
HIPPOLYTE LUCAS (Original Kvy,D) " J. GUY ROPARTZ
Translated by Alexander Blaess (1864 - )
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120 . To Miss Fanny Reed

WHY WITH YOUR LOVELY PRESENCE HAUNT ME
| (SI VOUS N'AVEZ RIEN A ME DIRE)

OMANCE
VICTOR HUGO (1802- 1885) ROM o
Transiated by Arthur Westbrook Baroness WILLY de ROTHSCHILD

VOICE

PIANO
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a me di - re Pour - quor ve - wnir auw - pres  de moi?
l ! N /) —~
= 7 3 T 1
b % | -
f ; 1 E N
I = rit. TS ;
L m l
* 4 ) |
5 &
vy o l; v K [/ 0 J
B . . #.
A A A N l\ A 1 — hn.t ) o
1} \- DN 1 i 1\ ‘ :‘
o mn r ] ' —P— —F ¥ v
While ten-der dreams of heavh-ly glo - ry En - chant yourspir - it as you stray?
Sur le véve an - gé - lique et tendre Au - quel vous son-ges en che - min?
; ; , D) o
N { 1 3 1 1 3 M 1
‘ Fy : ?!I {' 74 1%1 ;‘F i‘ :
d .
. ret. ~ ~
S == z %
b 3 ;H‘ = 1 | ®
>4 3 - < =
' b 3

ML-661- 4



122

l } \.lk\ ? - - l/mk
)| DAY N\ D
s B E S R s S S ST S|
If you would teach me no wise sto - ry, Why warm-ly press my hand, I
St vous na - vez riem G -map - pren - dre Pour - quoi me pres-sez-vous la
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alem,
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If ’tis your wishthat I should leave you Why passthis way so soon a-gain,
St vousvow -lex que  je wlen ail - le Pour-quot pas-sez  vous par 1 - ci,
a tempo ‘
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If ’tis your_wish that I should leave you Why pass this way so soon a -
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a Madame Pauline Viardot

THE BELL
(LA CLOCHE)

(Composed in 1856)

VICTOR HUGO (1802-1885) (Original Key) CAMILLE SAINT-SAENS
Translated by Arthur Westbrook (1885- )
Andante sostenuto
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drear, Whence thy deep voice de - scends on the roofs clus - tring
lés, Dore ton souf - fle des . cend sur les toits é - bran -
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hung, . Which so of - ten re - sound to thy clam - or - ous tongue._
) Par ton vas - te rou - lIis st sou - vent re . mu-é -
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In shad - ow now thou sleep-est, hushed____ s ev'- ry
es, Tu dors en ce mo - ment dans lombre, et rien ne
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a Madame Marie Barbier

MOONLIGHT
(CLAIR DE LUNE)

. (Original Key) .
CATULLE MENDES (1841- ) CAMILLE SAINT-SAENS
Translated by Isabella G. Parker : (1885- )
| 5 S ANy 44 entffn mnnro
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EVENING
(LE SOIR

(Published in 1885)
MICHEL CARRE (1819- 1872) (Original Key) AMBROISE THOMAS
Transiated by Isabella G. Parker (1811-1896)

Andante sostenuto
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sweet, While star -beams ten - der Tell_____ loves sto - ry
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138 A LOVE SONNET
(SONNET DAMOUR)

0 ¢ . A ’,
A.de SAINEVILLE (Original Key, OF) FRANCIS THOME

Translated by Isabella G. Parker (1850 - )

Moderato ma tempo rubato
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VOICE
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ral.
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THEOPHILE GAUTIER (1811- 1872)
Translated by Isabella G. Parker

VOICE

PIANO

THE SIGH
(SOUPIR)
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wave I see now the swift wa- ters
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